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The article is devoted to the study of the poetics of reduplication in Alexander Vveden-
sky's fiction texts. The aim of this research is to analyse the functional range of reduplications
at different textual levels, from the lexical to the thematic. Reduplication is understood as one
of the most important tools of Vvedensky's linguopoetic experiment, aimed at the 'revision' of
the ability of language to signify and represent the world and its basic semiotic principles. For
Vwedensky, the non-normative punctuation of contact lexical reduplications creates prerequi-
sites for perceiving repeated word forms as occasional homonyms, distinguishes the signified
behind the signifier, and also problematizes the nature of poetic communication. On the
grammatical level, reduplication creates tension between repeated grammar patterns and their
lexical realisations, which allows Vvedensky to demonstrate the potential extensibility of syn-
tactic models and make grammatical semantics a compensatory mechanism that fills the se-
mantic void of the poetic utterance. Vvedensky's thematization of reduplication as the "dou-
bling of the world" is a mirror, which deforms and transforms reality. Mirror semiosis illus-
trates the loss of iconicity by reduplication and, as a consequence, the impossibility to repre-
sent the object by its reflection. The authors conclude that on the level of vocabulary and
grammar, reduplication creates dynamism in the verbal space of the text, activates its inter-
pretation and thus creates the situation of gnoseological doubt in the adequacy of language as
a means of representing the world. In the thematic field, it deprives the world of its self-iden-
tity since objects constantly multiply, lose their distinctiveness or, on the contrary, find mea-
ning where it does not exist.

Keywords: Alexander Vvedensky, reduplication, poetic repetition, linguistic experiment,
poetic grammar

Leonid Lipavsky’s Conversations, which can be considered a 1933 —1934
chronicle of the creative reflections of OBERIU authors, contains Alexander
Vvednesky’s expressive comment prefacing his poem ‘I regret that I'm not a
beast’:

This poem, unlike the others, I wrote over a long time, three days, weighing
each word. Everything in it is meaningful to me, so one could even write a little
treatise about it. It started when that thing about the eagle came into my head,
that’s what I wrote at your place the last time, do you remember? Then another
variant appeared. I thought, why is always only one chosen, and included both.
Writing about the hydrangea felt embarrassing; I even crossed it out initially.
I wanted to end with the question: why am I not a seed. There are a lot of repeti-
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tions here, but I think they’re all necessary, if you look at them closely, they re-
peat in another way, they explain. And the “candle that is grass” and the “grass
that is candle,” all of that is personally significant to me (Lipavsky, 2011, p. 608).

This poem literally overabounds with reduplications of the negative atti-
tudinal constructions ‘I regret” (13 occurrences), ‘I'm frightened/scared” (10),
‘[a]nd then there’s this grudge that I bear” (3), I don’t like (3), ‘I find it hard’
(2). Of further interest are reduplications such as ‘[m]uch much better, be-
lieve me, / is a particle of day a unit of night’, ‘[w]hat scares me is that I mo-
ve / not the way that do bugs that are beetles” [MHe crparHo uTO 5 IBUITA-
10ch / He TakK Kak Xyku xyku], ‘I'm frightened that I'm not the grass that is
grass, / I'm frightened that 'm not a candle. / I'm frightened that I'm not
the candle that is grass’. The following metapoetic fragment provides so-
mewhat of a common denominator for these reduplications: ‘I'm frightened
by the fact that when my glance / falls upon two of the same thing / I don’t
see how hard they are trying / to resemble each other. / I see the world
askew / and hear the whispers of muffled lyres..” (Vvedensky, 2011,
pp- 208 —209)1. In the poem that can be read at the thematic level as a com-
plaint about the imperfection of human nature (Lipavksy, 2011, p. 608), Vve-
densky iconically represents a semiotic capitulation of the human striving to
see the dissimilarity of referents behind the identity of signs, reference that
are ‘are trying [hard] to resemble each other’ or, in other words, to reify
Saussure’s principle of value (valeur) where it cannot apply from the per-
spective of usual speech conventions.

The reduplications such as ‘much much’, ‘bugs that are beetles’ [xyxu
Xyku], ‘grass that is grass” can be considered occasional manifestations of re-
duplication, i.e., 'one of the crucial language mechanisms used for both form
formation... and word formation” (Rozhanskii, 2011, p.12), or, when project-
ted onto poetics, a stylistic/rhetorical device (Obshchaya ritorika, 1986,
p- 103) cognate with anadiplosis and epanalepsis (Boychuk, 2014). As a re-
view of studies into various forms and aspects of reduplications, offered in
Svetlana Bukatnikova's doctoral thesis (Bukatnikova, 2017), demonstrates,
this phenomenon at the interface of interests of specialists in literary studies
and linguistics comprises an important part of the study of reduplications in
literary and other texts. She emphasises that 'reduplication in a literary text
is both a text-forming and stylistic device expressing the author's intentions'
(Bukatnikova, 2017, p. 48). Moreover, the functional range of reduplication
in a literary text embraces all linguistic levels and includes, as various stud-
ies have shown, up to 20 functions spanning text stylistics and grammar, as
well as text production (Bukatnikova, 2017, pp. 60—61). Despite this poly-
functionality of reduplication, there are reasons to believe, much in line with
Rozhanskii's conclusions, that the functional and semantic core of reduplica-
tions is iconicity manifested in two basic patterns: multiplicity and similari-
ty. '[T]he former determines the use of reduplication in expressing quantita-

L All texts by A. Vvedensky are quoted from this edition, indicating titles and pages
in parentheses. The author's spelling and punctuation are preserved in all citations
(italics. — T.C., A. Ch.).
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tive semantics: multiplicativity, iteration, distributivity, argumentation, etc.
The latter pattern of iconicity primarily affects the way reduplication con-
veys the meaning of "being similar (but not identical) to X" (Rozhanskii,
2011, p. 57).

According to Aleksandr Kiklevich, “reduplication can be accompanied
by differentiating between senses of the repeated words, i.e., their linguistic
or occasional polysemy, the latter arising in speech”. However, in most cas-
es, “the structures of reduplication, as observations demonstrate, do not con-
tain semantic component differentiation, either linguistic or occasional: be-
hind word repetition, there is sense repetition” (Kiklevich, 2016, pp. 57 —58).
He continues, ‘when none in a series of repeated elements contributes new
content, the very fact of repeating the components of a message may be con-
sidered content-bearing’ (ibid, p. 59). Here, it seems appropriate to cite Yuri
Lotman’s reflection on the nature of reduplication in a literary text and his
commentary on Bulat Okudzhava’s ‘Song of the Soldier’s Boots’. “The repe-
tition of a word in a text, as a rule, does not mean the mechanical repetition
of a concept. Most often it points to a more complex, albeit unified, semantic
content. ...Thus, the duplication of the word does not imply the automatic
duplication of the concept, but rather another new, complication of its con-
tent. ...the more exact the repetition, the greater the role of intonation in se-
mantic differentiation, until it becomes the only distinctive feature in a chain
of repeating words” (Lotman, 1998, pp. 131 —132). These theses are of addi-
tional interest when applied to the persistent strategies of Vvedensky’s poet-
ic language, closely linked to repetitions of different levels and making use
of reduplication mechanisms to a certain degree.

Vvedensky’s penchant for repetitions is ambivalent: it is both a proof of
the “poverty of language’, respect for which the poet demanded in ‘A Cer-
tain Quantity of Conversations” and which has been often mentioned in the
literature considering his oeuvre,2 and an attempt to overcome this ‘poverty’
by deconstructing linguistic expression. Below, we will explore some redu-
plication-related poetic devices regularly employed by Vvedensky. Since the
very concept of reduplication offers a broad spectrum of interpretations, the
study examples will differ considerably, ranging from immediate succes-
sions (reduplication in a narrow sense) to motifs and images thematising
repetition as a mechanism of text and meaning production (reduplication in
a broad sense).

Reduplication vs punctuation. A distinct immediate succession device
Vvedensky used from his early works is his outright refusal to use a hyphen
or comma between the reduplicant and base, cf.:

2(Cf. e.g.: "When one starts reading Vvedensky's poems, one cannot help but be sur-
prised by the poverty of his language as far as special poetic means are concerned""
(Gerasimova, 2011a, p. 17); "Vvedensky assumes that language is limited in its ability
to depict the world, nor can it adequately express the essence of such processes as
time, death, the human self, and the like" (Feshchenko, 2014); "The distressing and
uncomfortable sensation we feel when reading Vvedensky's texts, which we most
often explain as comic, as a parody of his poetry, is in fact a sense of the unspoken,
the untellable nature of his poetry" (Kulik), etc.
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(1) and surveyed surveyed / is the fence going round in circles [u o3upaem
osupaem / kpyrom maymwm 3ab6op] (The nurturing of a soul [Boctmranme
nymm)), p. 46); willing willing to look at the dignitary [rmoxertast moxeras Ha ca-
HoBHMKa rTocMoTpeTsh] (Minin and Pozharsky [Mumvs n IToxapckwmiz, p. 59); rid-
ing riding a mare / I'm so scared scared scared [eny enmy Ha koHe / cTpairHo
cTparmtHo crparrHo MHe] (Response from gods [Otser Goros], p. 79); look look
look the moon’s running / look look look look / ... / I'm sick sick as a child / ... /
just as if needles needles [cMoTpV cMOTpYM BeXWT JTyHa / CMOTPU CMOTPU CMOTPU
cMotpu / ... / s BoreH GoreH Kak auts / ... / Hy nipsimo vromky vromku] (boms-
Howt KoTopsii crast BostHOM [The sick man who became a wave], pp. 84—86); he
didn’t take his eyes off far / from the ruddy face / and waited for the ring for
days for days (Five or six [ITare v mects], p. 94); and it speaks of sorrow sor-
row / ... / and even the lady nun / is hooraying hooraying the bucket / ... /
you don’t you don’t grief will remark / you don’t say little bird [ ToBopuT 0
rope rope / ... / v maxe GapbIHS MOHAIIIKa / ypa ypa KpudanT Bernpy / ... / ax
YTO TBI UTO TBHI FOpe CKakeT / ax 4ro Thl mTmdka rosopuis] (Two little birds,
grief, lion and night [[Ise mrrirakm, Tope, s1eB 1 HOUB], p. 97); I'm dying dying /
and I'm bored and I'm mourning [ymupaio ymupaio / m cKy4aro ¥ CKOpOIo]
(Battle [Bursa], p. 120); think think think think / run around jump complain
[mymart mymart mymart gymait / Gerait mperirant u Bopun] (The demise of the sea
[Korumma Mops], p. 126); Much much better, believe me, / is a particle of day a
unit of night. /... / What scares me is that I move / not the way that do bugs
that are beetles [>xyxu xxyxu]/ or butterflies and baby strollers / and not the way
that do bugs that are spiders. / I'm frightened that I'm not the grass that is
grass, / I'm frightened that I'm not a candle. / I'm frightened that I'm not the
candle that is grass ... (I regret that I'm not a beast... [MHe >anko 49TO g He
3Bepb...], pp. 208, 209), etc.

It is well known that, in the manuscripts of his poetic texts, Vvednsky
used punctuation marks quite irregularly. Commenting on the textological
aspects of publishing Vvvedensky's poems, Anna Gerasimova links the po-
et's ostentatious punctuation 'anarchy' to the peculiarities of his creative
practices: 'He would often, instead of the "correct" comma, put one in the
previous or next gap between words, sometime in both. ...question marks in
interrogative sentences are very rare, and this becomes part of the intona-
tion, a speech characteristic' (Gerasimova, 2011b, p. 270). 'This type of punc-
tuation gives an idea of the train of the poet's creative thought. Moreover,
irregular punctuation marks are maintained in authorised typescripts'
(Gerasimova, 2011a, p. 18). The absence of punctuation in reduplications is
probably part of this general trend. Yet, some examples, give reasons for
seeing a semantic play behind this phenomenon, a play stemming from the
tension between successive lexeme doublets. The most obvious is the iconic
intensification® of the named action or state: ‘surveyed surveyed’, ‘riding
riding’, ‘I'm scared scared scared’, ‘I'm sick sick’, ‘waited... for days for
days’, etc. Yet, some of these examples preclude such an interpretation: con-

3 Cf. “Using a word sign prolonged this way, the main iconic formula ‘the more form,
the more content’ is implemented” [«[Tpu momoITM yITMHEHHOTO aKMM 00pa3oM cITo-
BECHOTO 3HaKa peasi3yeTcs OCHOBHas MKOHIYecKasi popMysia Oospire popMel —
GorbIrie comepxxanms»] (Rycielska, 2018, p. 95).
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structions such as ‘willing willing to look at the dignitary’, ‘just as needles
needles’,* I'm dying dying / and I'm bored and I'm mourning', 'I'm fright-
ened that I'm not the grass that is grass' can hardly be interpreted as intensi-
fying the base semantic property. On the other hand, the absence of a com-
ma or hyphen in immediate successions provides grounds for interpreting
consecutive word forms as occasional homonyms linked by syntagmatic re-
lations and seeing behind the identity of signifiers the difference in the signi-
fied, e.g., the difference in grammatical homoforms or syntactic functions.
Indicative of this phenomenon is the above excerpt from 'I regret that I'm not
a beast', where the Russian grammar allows one to interpret the phrase
'much much better, believe me' [MHOrMM MHOTMM JIydllle, ITOBEPbTE] as con-
taining not only an adverb (much) but also the dative case of the pronoun
muoeue [many] (cf. also Hy npsamo ueosxu ueosxu that may be seen as a phrase
consisting of the singular nominative case and the plural genitive case). In
MHe cmpauwino 4mo s He mpaba mpaba, / MHe cmpawiHo umo A He cBeua. / Mme
cmpawino umo A He cBeua mpaba [I'm frightened that I'm not the grass that is
grass, / I'm frightened that I'm not a candle / I'm frightened that I'm not the
candle that is grass], there is a combination between the headwords and the
homonymous attribute that is not in agreement. This combination is rein-
forced by the variation mpaba mpaa / c6eua mpaba [grass that is grass/candle
that is grass] (cf. u eoBopum o eope eope understood as an embedded homon-
ymous construction (a) with an interjection and repeated address [and it
says oh sorrow sorrow] or (b) arranged according to the predicate —object
scheme [and it speaks of sorrow sorrow]. Therefore, reduplication compli-
cated by the lack of normative punctuation, makes the text grammar more
dynamic and creates the semantic situation where two similar things are
'trying [hard] to resemble each other], being distinguishable linguistic units.

Vvedensky employs a model similar to that used in the example from
group (1) when dealing with formulas of appeal (2.1), including those ex-
pressed implicitly using imperative verbs (2.2):

2.1. falcon falcon / warrior of freedom / you flying the through vales of
tears [KpeueT KpedeT / paTHMK BOyM / TBI JIeTsIImy ckBo3b fomonu] (Galushka
[[anymika], p. 41); mama mama what a mixture / ... / fisher fisher drown your
catch [Mama Mama 49TO 3a cMeck / ... / pvIOak pbibak Tomm yios] (Minin and
Pozharsky, pp. 59, 65); [Gods Gods to retreat / is what my head wants [boru bo-
I'M yoammThest / 3axoreria rosioBa] (Response from gods [OTBeT Goros], p. 78); oh
sea sea / my huge motherland / said the night and squeaked [0 Mope mope /
GospImtast pogyiHa Most / ckasayia Houb 1 3ammraia] (Two little birds, grief, lion
and night [[IBe mrTiukmy, rope, 11eB v Hous], p. 98); the boat hops like a flea / its
appendages are sore / O boat you are ill flom your feet to your throat [v Tomka
CKayveT Kak 0s10xa / KOHe"YHOCTM OOJIST y JTIOIKM / O JIOIKa JIONKA THI IUToXa / ThI
Bcs 6orbHa oT Hor 110 r10TKM] (The mirror and the musician [3epkamo n My3bI-
kaHT], p. 100); God God have pity / good God on the precipice [boxxe Boxe mo-

4“There is a curious coincidence between these constructions and reduplications such
as debouxa-0eBouxka [girly girl], Mock6a-Mocx6a [more Moscow than Moscow] etc. that
have gained popularity in colloquial language and the internet discourse of the past
decade, see (Gilyarova, 2010).
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xasert / Boxe mpaBbt Ha ckaste] (Snow lies...[Crer nexwnr], p. 107); children
people people children / all bend the knee to the diet / ... / bird bird / you're
stupid [meTn ymronm ronu et / Bce MOKOPCTBYWMTe nuete / ... / mrwviia nTviia /
el Tayma] (The saint and his subordinates [CesToit m ero momumHeHHBIE],
p- 110); “sea sea lady / you are our only hope /... / dear sea sea / we cannot see
anything accept us [Mope Mope rocrioxa / Ha Tebs oHa Hajgexma / ... / MBI Mo-
pe Mope fgoporoe / moHsTh He MoxeM Hiudero| (The demise of the sea [Korumaa
Mops], c. 127); Ye gods, I understood the horror of my sad condition [bormu, Gorm,
nonsu1 yxac / Cocrosaps Moero] (God May Be Around [Kpy- rom BosMoXxHO
bor], p. 137); Margarita Margarita / quick open the door [Maprapura Maprapu-
Ta, / mBepwb ckopert oropu] (The witness and the rat [OueBuperr mn kpsica],
p- 205) etc.

2.2. believe believe / wadded death / believe pope's sails [BepsTe BepsTe /
BaTOIIHOV cMepTr / BepbTe marckuMm mapycam] (The Beginning of the Poem
[Hawasro moamsi], p. 49); ckaxn ckaxmu / xpoMoe rope [say say / lame sorrow]
(Two Little Birds, Lion and Night [[Ise nrTvrakw, rope, 11es 1 HOub), p. 98); Look at
the massive undulation of the air. / Look we can see the neighbours' house. /
Look, look, look, look all around us. / Look I clamber onto the windowsill, /
Like a branch I stand on the windowsill [CMoTpu KaKovi TpOMaTHBIVI BO3AYX IIle-
Bermmrest. / CMorpu cocemawit BueH oM. / CMOTpY, CMOTPY, CMOTPH, CMOTPU
kpyrom. / CMOTpu Ha HOIOKOHHUK S Bjle3ar0, / Ha ITOJOKOHHWK BETKOVI CTa-
Hopiock] (The Witness and the Rat [OgeBuper u xpsica], p. 205), etc.

The reduplicated address (usually doubled) can be classified as a wide-
spread formula characteristic of both usual speech practices and poetic
speech (see Olesik, Moiseeva, 2014). In this sense, even the absence of nor-
mative punctuation does not, as a rule, preclude the recognition of such con-
struction in Vvedensky's texts as signals of speech dialogisation. For
Vvednesky's artistic practices problematising the underlying mechanisms of
communication (Druskin, 2011) and thus striving to create the semantic situ-
ation of 'zero communication' where 'the sender and receiver of the message
...is language itself or, more precisely, its various levels' and 'the author ...
of the text and its reader are mere participants in this process of intralinguis-
tic communication' (Feshchenko, 2009, p. 107), such 'intensification' of intra-
text dialogicity, or rather an illusion thereof, is an explainable and motivated
phenomenon. As mentioned above, the absence of punctuation does not
prevent one from reading constructions such as 'fisher fisher drown your
catch', 'dear sea sea / we cannot see anything except us/, etc. as syntactic ad-
dresses (to ensure this, Vvedensky often uses additional devices: pronouns
or imperatives). Yet, placed in a context, these 'duplicated' addresses often
misfire since are not further developed in the text and act as false signs de-
void of their implied referents. Moreover, the appeals themselves are capa-
ble of easily changing their referents, as is the case in the construction 'chil-
dren people people children / all bend the knee to the diet'. What is the ref-
erential essence of the address 'children' or 'people'? Are they any different
from the addresses 'children people' and 'people children'? And, finally, do
'children people' differ from 'people children'? All these questions are essen-
tially unanswerable. The deviant punctuation used by Vvedensky in redu-
plicated addresses is, as such, an iconic representation of communication
breakdown, which the reader has to discern behind the ostentatious appeals
of the poetic utterance.
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Reduplication and grammar: patterns. In the simplest case, the poetics
of reduplication embraces the field of immediate lexical succession. In
Vvedensky's texts, it is richly manifested at the level of grammar, where the
tension between the structure of the linguistic expression and its semantics
(more precisely, the interpretational potential of the utterance) is taken to a
different plane. The iconicity characteristic of reduplication acquires a new
status here: it is linked to the poetic problematisation of identity/similarity
between repeating grammatical 'quanta’ and their lexical content.

The poetics of Vvedensky's grammatical repetition is cognate with the
text production mechanism of the pattern. General approaches to the lin-
gopoetic study of the pattern were described in our earlier work (Tsvigun,
Chernyakov, 2019). Defining the pattern as a 'usual or occasional speech
(syntactic morphological, etc.) model or scheme that is invariant by nature
and acquires syntagmatic variation within a text' (ibid, p. 99), we assume
that grammatical reduplication in a poetic text generates tension between
grammatical and lexical semantics, i.e., the invariant of the grammatical
model and the variation of its lexical expressions. For Vvedensky, whose
attitude to the underlying linguistic structures was critical and disparaging,
working with grammatical patterns became a powerful tool for the internal
deconstruction of the utterance, as well as for the exposure of the potential
‘elasticity’ of syntactic models and their capacity to deplete meanings, cf.:

(3.1.) above everything, a stream flows / above everything, the east glows
[Ham Bcem BO3HOCMTCS TOTOK / Ham BCeM BO3HOCUTCS BOCTOK] (Seventh poem
[Cempmoe cTmxoTBOpenme], p. 72); Everything is reduced to ashes / Everything
falls apart in crashes / Before us, there’s a pit / before us, there’s the reason for it
[V Bce paccrimaetcs B ipax / V Bce paccrimaercst B Tpax / Ilepen Hamu myumHa /
Iepen mamu nipyramna] (Birds [ITtvrsr] p. 75); how will we do without a mace?
/how will we do without a face? (Response from Gods [Otset boros] p. 78); a
spit into a green oak forest / a spit into green plants /... / there was a gathering
of Cossacks / there was a gathering of insects / ... / where there is a chair a field
an aul / he danced and fell asleep [r1eBoK B 3ereHBIe MyOpaBhl / TJIEBOK B 3eJTe-
Hble pacTeHbd / ... / TaMm cobvpanics Kazakv / v cobvpanics Kycaku / ... / The
cTyJ1 Tae moste rae ayit / o nomwtscat u oH yenys] (The Sick Man who Became a
Wave [BonpHOV KOTOpEI cTasl BOiHOV], pp. 85, 87); at times she sees a ventila-
tion window / and, in the window, an excellent flower / is blushing at a dream
like that / ... / at times they see a multitude / simple as an oar / ... / at times,
they see the tails of things / or may be events [To BumuT dopTouKy oHa / U B
dopTouKe I[BETOK OTIIMYHEI / KpacHeeT OT TaKoro cHa / ... / TO BUIMAT Ywuc-
JIEHHOCTh OHM / TPOCTYIO KaK Becsio / ... / TO BUAST XBOCTVMIKM BeIlleit / TO Mo-
xeT OpITh coObrTis] (Five or Six [ITare win mrects], p. 94—95); skies will come
and a battle / or we will come to be ourselves / ... / our thoughts our boats /
our gods / our aunts / our souls our breath / our goblets in them death / ... /
here's a candle snow / salt and mousetrap / for fun and pleasure (The Meaning
of the Sea [3HaueHbe Mops], pp. 122 —123), etc.

Overall, the essence of such (linguo)poetic experiment can be described
as follows: to what extent is an utterance (or its element) is identical to itself?
Is the isomorphism of its grammatical variants in conflict with the lexical
layout of the text? When projected on formal synthesis, this can be construed
as the tension between the syntactic model (phrases or sentences) and its
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speech implementation if the latter deviates from the norm. The above ex-
amples, tending towards absurdity at the level of the general sense of the
utterance but still grammatically correct, show how grammatical semantics
may act as a compensatory mechanism sufficient to adequately replace lexi-
cal semantics.

In Vvedensky’s poetry, experiments on the capacities of grammatical se-
mantics become extravagant when the reduplication of a grammar pattern is
achieved using tautological utterances or contains grammar deviations:

(3.2.) If I was born after all / the I was also born / If I'm a head after all /
then I'm also a head / if I'm human after all / then I'm also human / If I'm a
Pole after all / I'm a colonel and a Pole / if you're sparkling like a day / you’'ll
fly away like a camomile / then you're also also sparkle / then you're also also
crackle / ... / to agree or not / if yes then or no / to wonder or not / or yes then
if no / I don’t know if I / or I know if I [ecymnt st 1 pomwicst / To st ToxXe popwics /
€CJIVI 51 M1 TOJIOBa / TO sI TOXKe TOJIoBa / eCyIv sI I Y4eJIOBeK / TO sl TOXKe YeJIoBeK /
€CJIV sI VI €CTh TIOJISIK / 51 TIOJIKOBHMK W TOJISIK / e/ Tl Kak AeHb OrecTuris /
KaK poMallika yJIeTVIIb / TO ThI TOXe ToXe OJlecK / TO TEI TOXe ToXe Tpeck / ... /
COTyIaIlIaThCS VIV HeT / ecyIvi a TO VT HeT / YAVIBJISTBCS VUIV HeT / WUTU ia TO
ecim HeT / s He 3Haro eyt st / wn 3Hato eciu s (Five or Six [ITaTe vwm mects),
pp. 88, 93); Wherever I thought / Wherever I slept / I though nothing / I slept
no one [V rxe 651 s Hu gymait / VI toe Obl s Hu crian / S1 Hudero He gymai /
Sl mukoro He cniat] (Birds [ITtmmpl], p. 75); the sunset’s started / impoverished
mediumed propertied /[HaunHaetcs 3akaT / GeneH cpenen u 6orat]| (Response
from Gods [OtBeT Goros], p. 79); ‘twas hot and dark / ‘twas boring and a win-
dow [6bwT0 Xapko 1 TeMHO / ObUTO cKyuHO M 0KHO] (Tow Little Birds, Grief, Li-
on and Night [[Ise rrTirakm, rope, j1eB 1 HOUb), p. 98), etc.

The serial utterance 'if I was born after all / I was also born ...', which
represents thematically the crisis of linguistic expression of self-identifica-
tion and reveals the essence of the personal pronoun 'I' understood as a re-
ferential variable, demonstrates by means of grammar the impossibility of a
'causal utterance', the depletion of cause-and-effect relationships. In the po-
em 'Five or Six', a further development of this 'revision of signifiers' is seen
in the phrase 'if yes then or no', which is interference between a conjunction
group with causal semantics (if ... then), the alternative conjunction 'or' and
the affirmation/negation 'yes' or 'no'. The occasional logical operator, re-
duced to a pure grammatical substance, iconically expresses either the im-
possibility of disidentification of logical-mental procedures (causality, alter-
nation, affirmation, negation) or their essential linguistic inexpressibility.
Similarly, in constructions such as 'Hauunaemcs sakam / 6eder cpeden u bozam’,
‘0bL10 Kapxo u memHo / 0b110 cKyuHO U 0kHO', the “equalising” linking semantics
of series of coordinate constituents revises grammatical paradigms by pro-
ducing the short form of the adjective cpednuii, which does not exist in the
language, or translates the noun ‘oxno” into the category of adverbs.

Reduplication as the theme: the mirror. Overcoming the borders of a
syntagma or utterance, Vvednsky transforms reduplication into an extensive
complex of motifs. Vvedensky’s creative philosophy draws on his belief that
‘the world is shimmering’ (Grey Notebook [Cepas TeTpans], p. 177), and, in
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this shimmering world, objects go beyond the boundaries of their identity
and multiply time and time over. As a result, the referents can no longer be
signified. Probably, that is why there are so many textual situations in Vve-
densky’s works where the singular and the plural are interchangeable and
indistinguishable:

(4.1.) two little birds like one owl / were flying over a wide sea / and talked
all about themselves [Be ITITYKM Kak OfTHa coBa / JIeTeI Haj, IIVIPOKMM MOpeM /
u pasroBapusaim o cebe] (Two little birds, grief, lion and night [[Ise mrTvrakwm, To-
pe, 1teB 1 Houb|, p. 95); believed I am you (The Joyful Man Franz [Yernosek Be-
cempivt Ppamir...] p. 104); no one knows who / two of us / are fighting / on this
ferocious night / and howling / and blowing / and thinking / daughter [Hems-
BECTHO KTO / MBI JIBOe / BOIOeM / B CBUIPeITyIo HOYb / VI BoeM / v 1IyeM / u my-
MaeM / mous] (Battle [Bursa], p. 118); Are you a woman or a bird / ... / A crowd
drags about. There are cows, otherwise / known as bulls, walking. /Cows / What are
they gonna do here? / Otherwise known as bulls / They will slaughter, they will
slaughter / ... / I'm standing just like myself, my shoulder propped against /
the wall. Something is supposed to happen here. Let's say we're both / locked
up. Neither knows or understands anything. We sit and wait. (God May Be
around [Kpyrom sBosmoxHo Bor], p. 132, 135, 158); A man bends my way / out of
a man, / stares at me like an echo, / has a medal pinned on his back. [Guest on a
Horse [Tocts Ha xone], 181); Enter Lisa or Margarita. / One or the other. / What
do I see. / What is this, an infernal conclave. / ... / Margarita or Lisa would you
like some tea or a clock (Witness and The Rat [OueBugen u kpsica), p. 200); We
cultivated the flower of grief, / ourselves to ourselves forgave (Elegy [Dnermsi],
p- 262); come here I / come to me I / it’s hard without you / like for one to be
without oneself / tell me I / what time is it / tell me I / who of us is I? (Fact,
Theory and God [®axT, Teopwns u Bor], p. 116) etc.

An important tool Vvedensky uses for world multiplication is the mir-
ror. When reflecting on the semiotic status of the mirror, Umberto Eco wrote
that the mirrored image is not an icon but a double (Eco, 1999, p. 235), and
this circumstance, he continues, makes it impossible for the mirror to pro-
duce signs. However, the very logic of poetic worlds imparts to the mirror a
different functional ontology: “An ordinary mirror as such... acts as the pro-
noun “I”, showing the one who is looking in it. But this is, so to say, a differ-
ent ‘I’, a doppelganger ‘T’, ‘I in another world’, ‘I as seen from the outside’.
And the latter ‘I" is ultimately ‘he’. ...Thus, the ordinary mirror contains the
possibility of moving to “another” world and following yourself in that
world, whilst physically remaining in “this” one” (Zolyan, 1988, p. 37). The-
refore, the topic of the mirror is indivisible in the dimensions of the poetic
discourse from the problem of disidentification of ‘I" and ‘non’ I, of ‘this” and
‘that” world.

What stands out in Vvedensky’s works is not the occurrence of ‘mirrors’
in his texts but the rigid non-variation of the semantics of this motif/image:
the mirror does not merely reflect objects in the world and double universes,
but also inevitably distorts the reflected:

(4.2.) A room with a mirror. Before the mirror stands the musician Prokofiev

In the mirror stands Ivan Ivanovich. / ... / in the glass scared and dense you
have no substance you lack / depth like children like people like celestial hierar-
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chies (The Mirror and The Musician [3epkano 1 MyspikauT], pp. 99, 101); Na-
tions. We poor fellow, poor pauper, / stare in the mirror where the earth / lies
reflected like a serpentine snake (God May Be Around, [Kpyrom BosmoxxHo bor],
p- 155); But let’s look in the mirror at our mugs/ I'm quite moustached. And a bit
red in the face from passion. / My eyes are glistening, and I'm trembling. / And
you're beautiful and radiant. / And your breast’s like two cauldrons, / we might
as well be devils [OgHaxko ITocMOTpVIM B 3epKajIo Ha Hamm poxu. / [JOBOJIBHO 5
ycat. OT cTpacTvt 4yTh-uyTh KpaceH. / ['71a3a OriecTsT, 1 caM ApoxXy. / A T Kpa-
cuBa m ceewia, / VI TpyAp TBOS KakK ABa KOT/IA, / BO3MOXHO YTO MBI UepTH]
(Kupriyanov and Natasha [Kynpwnsros n Haramma], p. 164); I headed for the mir-
ror in dismay / and then it seemed that someone followed me. / The mirror
showed Skvortzoff, he died eight years ago. / ... / They whispered, you are old
and weak, / and it was then that I had my third apoplectic stroke. / I died (Four
Descriptions [Uersipe ommcanms)], pp.189—190); Enter Olga. She’s undressing,
must want to bathe. Two merchants are looking at her as if in the mirror. Two
merchants. Look, look how changed I am. / Two merchants. Yes, yes. I'm totally
unrecognisable. / ... / Two merchants. We thought you were a mirror. We were
wrong. We apologise [Bxomur Ornera. OHa pasyieBaeTcs, BEpHO XO4eT KyIIaThbCs.
IBa Kymija cMOTPST Ha Hee Kak B 3epKajo. [Ipa Kynmua. I[Tisgam, miaam Kak s m3-
Menwics. / [Ba xymua. Ha, ma. S coepriieHHO Hey3HasaeM. / ... / [IBa KymIia.
MeI rymav 9To ThI 3epKasto. Mpl ommbnvick. Mel mipocum ripornienssi] (A Cer-
tain Quantity of Conversations, or the Completely Altered Nightbook [Hexoro-
poe KOIMYecTBO pasroBOpoB (VWIV Ha4NCTO IeperielaHHbI TeMHMK]. (A conver-
sation between merchants and a bath attendant [Pasrosop kymrios ¢ 6aHIIIMKOM],
p- 235).

A mirror, which deforms and transforms being, testifies to the final split
between references and signs resulting from reduplication. Mirror-centres
semiosis is devoid of iconicity; it is meant to demonstrate that an object can't
be represented by its reflection. At the level of individual lexical signs or
grammatical patterns, reduplication added to the dynamism of the verbal
space of texts and created the situation of epistemological doubt in the ade-
quacy of language as a means to represent the world. But, when transferred
into the realm of the topic, reduplication deprives the world of its identity to
itself. Infinitely multiplied, the constituents of the world are no longer dis-
tinguishable and show significance where it is absent.

k%

The feature of Alexander Vvvedensky's poetry that was analysed in this
article should not be considered a unique phenomenon, at least when pro-
jected on the general principle of the poetics and artistic epistemology of the
OBERIU. Most probably, it is a manifestation of OBERIU authors' general
idea of being as an endless chain of repetitions where any distortion of seri-
ality, any slight shift in the regular recurrence of facts may lead to supersti-
tious fear:

Thirteen people allied to fight superstitions. They embarked on any business
on the hardest of days, Monday, lit up a cigarette in a threesome, the third one
necessarily using the same match. All the thirteen always gathered together, no
more and no fewer. Once they gathered on Monday to fight superstitions, and the
thirteenth was missing. And instantly they were overwhelmed with superstitious fear.

60



T.V. Tsvigun, A.N. Chernyakov )E/

[TpuHazIaTh YesI0BeK OpraHM30BaJIM CO03 [ OOPBOBI ¢ cyeBepusiMu. Bee mena
OHM HauYMHAIM B TSDKEJIBIVI [1€Hb — IIOHEHeIbHNK, 3aKypWUBIN IAIVPOCY
BTPOeM U 00s13aTeJIbHO TpeTuit OT Tovi Xxe crimukn. Cobmpamich Bcerna Bce Tpu-
Ha/IIIaTh BMecTe, He Oosibire 1 He MeHblie. OHaX/IbI B TIOHEHNEIBHVK OHV CO-
Opaymich 11t GOpBOBI € CyeBepMsIMM, a TPUHAMALATOrO HeT. M moeda oHu npoHuk-
auchy cyeBeprvim ykacom] (Vvedensky, 1993, 2, p. 104, italics. — T.C., A. Ch.).
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TNMODTMYECKWME PEOVITUIMKALIVIN AJIEKCAHOPA BBEJEHCKOI'O

T.B. Ll6ueyn!, A. H. Yepnaxob!

T Basrruiickuit defepainbHbIl yHUBepcuTeT uM. V. KanTa
236016, Poccust, Kaymmumarpan, yi. A. Hesckoro, 14
IMocrynmia B pepakumro 11.07.2021 r.
doi: 10.5922/2225-5346-2021-4-3

Cmamoa nocBAujena usyuenuro «nosmuku nobmopa» 6 xyooxecmbeHHbIX Mmekcmax
Anexcandpa BBederckoeo 6 acnexme ucnoav3obanusa aBmopom A3vik0B0oeo MexaHusma peoy-
naukayuu. Leavto npednpunamoeo ucciedobanus cma anaiu3 GyHKYUOHALLHO20 OUANA30-
HA peOYNAUKAYUY HA PASHHIX MEKCOBbIX YPOBHAX — OM AeKCU4eckozo 00 MeMamu4ecKozo.
Pedynaukayus ocmvicasiemcs kak 00uH U3 BaxHeiuwux uHCmpymenmol ocyujecmbasiemoeo
Bbedenckum aunebonosmureckoeo sKcnepuMenma, HanpabieHHoeo Ha «peBusu0» cnocodHo-
CIMu A3bIKA K 03HAUUBAHUIO U penpesenmayuu Mupa u e2o 0a306b1x CeMUOMUHECKUX NPUHUL-
no8. Henopmamubroe nynxmyayuontoe ogpopmaerue KOHMAaKMHbIX AKCUUECKUX pedyn -
xayuil cosoaem y BBedernckoeo npednocsiaxi 045 moeo, umobsl bocnpurumams nofmopaio-
wyuecs c1060hopmbl Kax OKKASUOHAALHBIE OMOHUMbI, YcMampubams 3a moxoecmbom 03HA-
UAIOWUX PASAUHUMbIE 03HAYACMbIE, A MAKKe NpodAeMamusupyenm npupody nodmuuecKoll
kommyHukayuu. Ha epammamuyeckom ypoBre pedyniukayus yemanabiubaem nanpsxenue
MexO0Y NOBMOPAOUUMUCA SPAMMATIUYECKUMY NATNMEPHAMU U UX AeKCUYECKUMU peatu3a-
yusmuy, umo nosbossiem Bbederckomy npodemoncmpupobams nOMeHYUALLHYIO «PACTIAKU-
MOCb» CUHMAKCUHECKUX MOoOedetl, cOeAamb pamMManmuyeckyio ceManmuKy KoMneHcanmop-
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HBIM MeXAHUIMOM, BOCNOAHAIOWUM CMBICAOBYI0 NYCHOMY NOo3MmMuteckoeo Bvickasblbanus.
Temamusayus pedyniuxayuu kax «yoBoenus mupa» cbasama y Bbedenckoeo ¢ momubom
3epxaia, 0eqpopMupyIOueeo U Mmpancopmupyoueeo bvimue; 3epKasbHbll CeMUOIUC UANTO-
cmpupyem ympamy pedyniukayuerl UKOHUYHOCMU U, kak ciedcmbue, HeBO3MOXKHOCHL pe-
npesenmupoBams obsexm e2o ompaxeHueM. B pesyasmame npobedenroeo uccaedobanus ab-
mopbL npuxo0am k 6v1600y, umo Ha ypobre Aekcuku U paMMAMUKY peOynAUKayus OUHAMU-
3upyem Bepbasvroe npocmparncmbo mexcma, akmubusupyem npoyedypsi e2o UHmepnpema-
YUU U mem CAMbIM C030Aer CUMYAYUI0 «eHOCe0A0eu4eckoe0 coMHeHus» 6 adexBamuocmu
A3bIKA Kak cpedcmba penpesenmayuu mupa, 6 mo Bpema kax 6 0baacmu MONUKY OHA AUULAE
camomoxxdecmBeHHocmu cam Mup, 006eKmbl KOMopoeo, NOCHOAHHO YMHOXAACh, Mepawm
6010 pasAUHUMOCL UAU, HANPOUB, OOHAPYIKUBAIOM SHAUUMOCIIU 1AM, 20€ UX Herm.

KatoueBvie croBa: Asexcandp BBederckuii, pedynauxayus, nosmuveckutl nobmop, Asi-
K06011 IKCHEPUMEHN, NOIMUUECKAS ePAMMAMUKA
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